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Road and RIVER

Roads Travelled

Liu Yongkang

Life doesn't offer us the chance to see all the natural landscapes. Many of them just pass us by, unnoticed.
Sometimes, we marvel at the creations of nature and are keen to document them with our camera. But
the most important thing is the thrill of the heart, which comes from deep within.

I think that the most amazing thing in this world is nature and it is every soul’s inner pursuit to express
their respect for and the beauty of nature. We need to travel and see the world. So out we go! You will
find the world different from what you imagined and everyone sees something different. That is the fountain
of my work, Before | create a work, | try to picture myself as a traveler living through the scenes. In fact,
perhaps the picture will be purer if there is some distance between the painter and the canvas. To me,
representational paintings are a reflection of my understanding of society, life and the environment, among
other subjects. But abstract awareness always exists in the pictures, playing an indicative and guiding role
in and interacting with them. What is to be painted is chosen after extensive comparison. In the selection
process are involved the basic elements of the canvas, such as composition, colors and angles. How much
a picture conveys is often decided by time which, to a certain extent, is a process | am gradually forgetting.

My work in recent years has an obvious touch of landscape painting. There is a hidden rule when it comes
to the selection of scenes, which is a form of depiction of my frame of mind. My narration of paintings is by
no means a simple visual simulation; rather, it depicts a sense of forlornness and isolation, as presented
in the work. The strokes and composition convey a spiritual dimension. Unease and tension lurk behind
the pictures. | am of the opinion that paintings are the best medium for reflecting the reality. Works with

a spatial sense but are nevertheless directionless are enchanting, as if they were scenes from dreamland.

Contemporary landscape paintings are the business of returning and paying attention to nature, and
portraying objects as they are. However, they are not just visual enjoyment but are imbued with history,
memory, thoughts, images, ecology and the future, which are born out of human self-reflection. As a traveler,
| hope that my paintings will achieve a state of infinity. Not only are ideas to be without boundaries, but
also practices as well, and anything can be questioned and doubted.

Images

Zhang Xiaodi

In “The Literary Mind and the Carving of Dragons * Ming Poems”, there is a prose which runs thus: with
the departure of Master Zhuang comes the bloom of nature. The Chinese have long been aware of the
relations between art and landscape, having developed a rich artistic system of representation of art,
from poetry to painting, from the depiction of the natural landscape to the transcendence of narration.
Whenever | appreciate the works by ancient Chinese, | cannot help imagining what concrete ideas there
were in the way they viewed the landscape. The culture of each civilization shares an inherent objective
relation with the geography it is in. When we talk about the geographical features, we cannot escape the
historical evolution of the ethnic culture. It takes a long time for a landscape concept to develop, during
which time we may understand the cultural traits and aesthetics of the people. An artist develops his
landscape concept within the confines of his culture. It is therefore meaningful to take into consideration
both geographical changes, and cultural and historical changes when judging the works of a past artist.

Under the ancient influence as embodied in the Book of Changes, Chinese art has never stopped at the
depiction of true landscapes; rather it revolves around the poetic imagery found in plain views. The Confucian
ethics has given Chinese landscape paintings a conceptual basis upon which to develop, enabling Chinese
art to depict images of sages and of the universe. Confucius says in his analects: by examining what one
did and what one is engaged in, we can then conclude upon what one sets his heart. In the early Qin period,
Confucian thoughts unshed in three dimensions in the understanding of visuals and images: observation,
which is the object of the observer; discernment, the objective phenomena; and discovery, the imagery
thus arrived at. On the relations between the phenomena and the image, Wang Hui, painter of Southern
Dynasties writes in the opening chapter of his “About Paintingse Lu Yang Guang Lv”: paintings are not
just the images but what they evoke. Wang Hui’s contemporary, Zong Bing, in the “Preface to Landscape
Paintings” states that the sages have their unique objective world view and the wise see with pure and
unadulterated visions. The foremost among Xie He’s “six techniques” centers on the lively atmosphere
of the painting. The contemplation on the object and the image opens up the view that the embedded

spirit in art is its center.
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#&%= Cover i1, Accumulation
HmmiB®E Oil on Canvas, 30 x 40cm, 2013 fmmBE Oil on Canvas, 40 x 30cm, 2013



%R, The Boarder F=EBERIMRPRE The Mixmum Area covered by the Light
fmmiB® Oil on Canvas , 45 x 70cm, 2013 mmB® Oil on Canvas, 65 x 90cm, 2013
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Unexpected Result
¢ Eim® Oil on Paper
38.5%x54cm

2014
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On the Side

# im® Oil on Paper
38.5 x 54cm
2014
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A Hidden Secret
#_Eim@ Oil on Paper
38.5 x 54cm

2014




BREME A Corner on the Earth TAZIE-6 A Lonesome Place - 6
@ Erax Charcoals on Pape, 36 x 52cm, 2014 g rim®m Oil on Paper, 38.5x54cm, 2014



AEEH B AL B R BN
The Irresistible Sun Light Penetrates My Heart

# ks Charcoals on Paper, 45 x 106cm, 2010



BUEBIICIZ Scatting Memory JIERETF Seal Up Forever
g Em®  Oil on Paper, 385 x 48cm, 2014 m@mm® Oil on Canvas, 70 x 100cm, 2010



Z—0)531¢ Unified Differentiation
mmEim®E Oil on Canvas, 89 x 146cm, 2010




545171 The Strange Attraction
#& Ekge Charcoals on Paper, 68 x 104cm, 2014



ETAZIE-2 A Lonesome Place -2 KIEH BT Moon River
g bim® Oil on Paper, 385 x 54cm, 2014 ZME Pigment Print, 2014



#HEIEIR BecomingDecaying
=R¥FE BTG Three-screen HD Video, 2min, 2013
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Every Breath, Every Break: Po Hexagram

IRAN

BiiEs¥F%, 9nip; B%, 100 x 60cm, 2013

Full HD video, 9min, Photograph, 100 x 60cm, 2013




HIZLIHR Late Fall
HIRZRGEE, 1I# Pigment Print on Silk Vertical Scroll, 2014



PORO-HXULE The Samsara of Book — Gems from Chinese Culture PR E-EFRIEEK The Samsara of Book - Mao Zedong Anthology
2K Pigment Print, 80 x 100cm, 201 ZR#EE Pigment Print, 80 x 100cm, 201
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Every Breath, Every Break: Ts’ ui Hexagram

PIMEENTHE, 991; %, 100 x 20cm, 2013
Full HD video, 9minutes, Photograph, 100 x 20cm, 2013




&% Golden Sea
B/IRZIRFE I Pigment Print on Silk Vertical Scroll, 2014

iBi® Chaos Lake
B/INZIRGE I Pigment Print on Silk Vertical Scroll, 2014
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Seize The Day

OFBBENFXG, 301, 2014
9-Channel Video, filmed with HDV, 3minutes, 2014
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Liu Yongkang

1985
2008

Born Shanxi
Graduated from Oil Painting Department of Xi'an Academy of Fine Arts .
Now Live in Beijing

GROUP EXHIBITIONS

2014
2013

2012
2008

The Spring Breeze Not Stay9Art Space, Beijing

WE:1994-2013 The 20th Annivrtsary Collctivc Exhibition of china Song Zhuang Artists
Songzhuang Art useum, beijing

Subsurface flow and refraction— Chongging east of the original 1891 and Beijing

798 Art Exhibition in Chongging

Hey look, art lie in Beijing

Carnival—Hei Qiao Artist Community Mizuma & One Galleay Beijing

| age —Contemporary Art Exhibition in Shenzhen, Guangdong

Light of the Sixth College—"“Fairy . Today” Shape of the Central Academy of

Fine Arts graduates

Graduate outstanding exhibition, Xian
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Zhang Xiaodi

1983 Born Hubei

Education

2003-2007 Bachelor's Degree from Beijing Film Academy in Department of Film Art.

2011-2014 Post-Graduate Degree from Central Academy of Fine Art in Department of Photography.
2013-2014 Visiting scholar, Goethe University Frankfurt, Germany.

Achievements
Film ‘Death Fugue’ received ‘Best Experimental Film; Award in *12th University Student Film Festival’.
2006 Received National Scholarship.

2013 Received Talent award of ‘Focus on Talents Project’.

Solo Exhibitions

2013 Puritan of the Image — The Solo Exhibitions of Zhang Xiaodi, ( AMNUA, Nanjing, China.)

2013 HIVE.BECOMING VI: Contemplating the Water - Zhang Xiaodi, (Hive Center for
Contemporary Art, Beijing, China)

Group Exhibitions

2011 ‘Entanglement’ Photography Dialogue between China and Holland.
( Central Academy of Fine Art, Beijing, China. / Koninklijke Acdemie van Beeldende
Kunsten Den Haag, Hague, The Netherland )

2012 Works exhibited in 5th Beijing International Biennale, ( National Art Museum of China,
Beijing, China )

2012 CAFA “Counter-point” Exhibition. (CAFA Art Museum, Beijing, China.) 2013. “Focus
on Talents Project” Finalists Exhibition, Today Art Museum, Beijing, China

2013 “Big Hours, Small Hours.” (CAFA Art Museum, Beijing, China.)

2013 1st Beijing Photo Biennial. ( China Millennium Monument, Beijing, China.)

2013 Art Sanya: 2013 ( Sanya, Hainan, China)

2014 Three Shadows First Experimental Image Open Exhibition. (Three Shadows
Photography Art Centre, Beijing, China.)

2014 PIXELING Video Art Charitable Auction. (IESA, Paris, France)

2014 Jiang Han Star Project: Climate. (Wuhan Art Museum, Wuhan, China.)

2014 Landscape of Mind. (Artmia Foundation, Beijing, China.)

Public Collection

Today Art Museum, Art Museum of Nanjing University of the Art, Wuhan Art Museum



